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Number of study 30.0 0.0 0.0 0.0 0.0 30
hours
E-learning hours included: 0.0
Learning activity Learning activity Participation in didactic Participation in Self-study SUM
and number of study hours classes included in study consultation hours
plan
Number of study 30 20 18.0 50
hours

Subject objectives

The aim of the course is to familiarize students with the most significant trends, filmmakers, and works of
American cinema of the 1990s, and to develop their ability to critically analyze film within historical, cultural,
and aesthetic contexts. The course aims to highlight the diversity of cinema from that decade—ranging from
Hollywood productions to independent films—and to discuss their influence on contemporary cinematic
language and popular culture. Students will learn about the most important trends, narrative strategies, and
formal techniques characteristic of this period, and will also develop their skills in analyzing films.

Learning outcomes

Course outcome

Subject outcome

Method of verification

[WOFKAMU2_KO08] He/she is
aware of the responsibility for
preserving the cultural heritage
(especially film) of the region,
country and Europe.

He/she is aware that preserving
the United States' film heritage is
important for the film industries of
other countries.

[SK1] oral statement/conversation/
discussion

[SK2] presentation/project/paper/
report

[WOFKAMU2_UO07] He/she has in-
depth skills in film analysis and
interpretation, which he/she uses
in speech and writing.

He/she has advanced skills in
analyzing and interpreting films
(especially American cinema of
the 1990s), which he applies in
both spoken and written
communication.

[SU1] oral statement/conversation/
discussion

[SUZ2] presentation/project/paper/
report

[WOFKAMU2_W10] He/she
knows the recent history of film
and TV series.

He is familiar with the recent
history of American film and
television series.

[SW1] oral statement/
conversation/discussion

[SW2] presentation/project/paper/
report

[WOFKAMU2_WO05] He/she has
an in-depth understanding of the
historical context of cinema and
new media, particularly the
relationship between the past and
the present, with a special focus
on the connections between art
and the dilemmas of modern
civilization.

He/she has in-depth knowledge of
the historical context of American
cinema, particularly the
relationship between the past and
the present, with a special focus
on the connections between art
and social and cultural life in the
United States.

[SW1] oral statement/
conversation/discussion

[SW2] presentation/project/paper/
report
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Subject contents

The Characteristics of American Cinema in the 1990s — Changes in the Film Industry Following the
1980s.

Hollywood vs. Independent Cinema — New Models of Production, Distribution, and Promotion.

The work of selected directors (including Martin Scorsese, Quentin Tarantino, David Fincher, Joel and
Ethan Coen, Steven Spielberg, and Paul Thomas Anderson).

Film genres of the 1990s.

An aesthetic and narrative breakthrough in American cinema at the end of the 20th century.

Cult cinema and the phenomenon of films that have achieved the status of modern pop culture classics.
Film as Social Commentary — Identity, Violence, Consumerism, Media, and Social Change.

An analysis of selected works in terms of narrative, visual style, editing, music, and acting performances.
The influence of 1990s cinema on contemporary filmmakers and audiovisual culture.

Prerequisites
and co-requisites

Assessment methods Subject passing criteria Passing threshold Percentage of the final grade
and criteria Active participation and 51.0% 40.0%

engagement in class discussions

Group presentation (analysis ofa |51.0% 60.0%

selected film, filmmaker, or

phenomenon)
Recommended reading Basic literature »  David Bordwell, Kristin Thompson, Film History: An Introduction,

*  Kino konca wieku, Historia kina, tom 4, red. Rafat Syska, lwona
Sowinska, Tadeusz Lubelski

» Rafal Syska, tukasz Plesnar, Mistrzowie kina amerykariskiego,
wspofczesnosc

Supplementary literature «  Sharon Waxman, Rebels on the Backlot: Six Maverick Directors

and How They Conquered the Hollywood Studio System
»  Geoff King, American Independent Cinema
»  Steve Neal, Murray Smith, Contemporary Hollywood Cinema

eResources addresses

Example issues/
example questions/
tasks being completed

PNOURON

Were the 1990s the last great decade of auteur Hollywood?

Quentin Tarantino and the birth of a new cinematic pop culture.

David Fincher—the aesthetics of darkness and the crisis of contemporary identity.
The Coen Brothers—irony, genre, and the American myth.

Martin Scorsese in the 1990s—between gangster films and psychological drama.
Independent cinema and the Sundance Film Festival phenomenon.

The narrative revolution—nonlinear storytelling and new narrative strategies.

The decade’s most important films as the contemporary cinematic canon.

Work placement

Not applicable
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